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PROGRAM

Overture to Nabucco. .................... Giuseppi Verdi

(1813-1901)
music sponsored by Dr. Martin and Kathryn Pressman

Scénes Historiques, Suite1................. Jean Sibelius
(1865-1957)

I. AlPovertura

Il. Scena

lll. Festivo

IV. Finale- “Finlandia”

INTERMISSION
15 minutes
Suite from Aladdin. . ...................... Alan Menken
(1949-)
music sponsored by Chris Potter
“SognodiVolare” ...................... Christopher Tin
(1976-)
EquUus . ....... . i e Eric Whitacre
(1970-)

A WORD FROM OUR CONCERT SPONSOR

The Anthony and Janice Oglietti Charitable Fund

WOW!! Congratulations to the Summerville Orchestra on this 20th Anniversary
season! What a great accomplishment by an innumerable number of people!
Sincere thanks go to the staff, the musicians, board members, the myriad number
of volunteers performing so many roles, and, of course, the patrons and sponsors
who have supported this organization over the past 20 years. The Anthony and
Janice Oglietti Charitable Fund is humbled to have played a small part in the
on-going success of the Summerville Orchestra.

Please enjoy today’s performance and remember to support the arts and similar
organizations that add so much to our community! As an aside, if you think you
may have sleep apnea, please get checked by a doctor. That action may save your
life! Thank you!

—Tony Oglietti




PROGRAM NOTES BY WOJCIECH MILEWSKI

Overture to Nabucco by Giuseppi Verdi

fter his first two operas were

dismal failures, Giuseppe
Verdi, in the throes of mourning the
deaths of his wife and two young
children due to illnesses, vowed
to give up opera. The impresario
Bartolomeo Merelli, however, saw
things differently and ordered the
young composer to take on the
libretto for Nabucco. As one story
goes, Verdi walked home with the
libretto, opened the page to “Va,
Pensiero,” and immediately heard
the words singing to him. He poured
those words and deep feeling into
what would become the opera’s most
celebrated chorus.

Verdi, a staunch supporter of a
united Italy, would be embraced as
king of Italian opera through much
of the 19th century, premiering
works in all the major cities of
Italy, as well as Paris, St. Petersburg
and Cairo. In 1861, “Viva Verdi
(Vittorio Emmanuele Re d’Italia)”
became a rallying cry for the patriots
in support of the king of the new
nation, Vittorio Emmanuele.

Verdi’s operas are full of his social
and political idealism, crafting plots
which were often blocked by the
Ttalian censors. Un ballo in maschera,
originally written about a true

incident in the life of the playboy
King Gustav III of Sweden, had to
be reset in Boston about a fictitious
colonial governor; and Rigoletto,
based on a play by the French
playwright Victor Hugo about King
Frangois I, had to be reset in Mantua
about a fictitious duke.

The plot of Nabucco is based
on biblical stories from the books
of Daniel and Jeremiah, with
significant non-biblical additions.
It follows the plight of the Jews as
they are conquered and exiled from
their homeland by the Babylonian
King Nabucco (in English,
Nebuchadnezzar II). The historical
events are a background for the
romantic and political plot that
Verdi aptly represents through his
music.

Most famously, we see this in
Verdi’s homesick lament of the
enslaved Hebrews from Act I11,
“Va, pensiero sull’ali dorate” (“Fly,
thoughts, on golden wings”), which
appears within the overture. This
chorus would become the “theme
song” for the Risorgimento (the
uprising for the unification of Italy).
It is still commonly given an encore
during performances of Nabucco.

WHAT TO LISTEN FOR:

The overture opens
with a lyrical chorale
. in the lower brass
that the orchestra
expands upon. The
Allegro section

that follows presents the first of the
opera’s two choruses in the overture,
“Il maledetto non ha Fratelli” (“The
cursed man has no brothers”), where
Ismaele is cursed for betraying
his people by saving Nabucco’s




daughter. It's a very rhythmic,
energeticand tense chorus, perfectly
mirroring the text it accompanies.
After a brief return of the opening
chorale, we hear “Va, Pensiero,”
introduced by the oboe and clarinet.

The woodwinds sing over a
light string accompaniment before
the whole orchestra takes up the
rousing song. A lone oboe brings the
powerful “Va, Pensiero” chorus to a
gentle rest, and we once again hear
the chorus of “Il maledetto.” This
time, itis building up more energy and

then Verdi introduces a major key!

As Verdi drops the orchestra to
its quietest dynamic, he begins
one of the most powerful and
recognizable operatic conventions
of its time — the “Rossini crescendo”
— a repeating theme that gradually
increases in volume and texture
played by the whole orchestra,.

Just when we think the overture
is over, Verdi pushes the tempo
and the dynamics even further,
making for a very exciting finish!

Scénes Historiques, Suite 1 by Lars-Erik Larsson

n February of 1899, the

Emperor of Russia issued a
“February Manifesto,” an act that
marked the beginning of the first
period of Russian oppression and
“Russification” of Finland. The
restrictions sparked a wave of artistic
protests. Among the most ardent
was Jean Sibelius, who composed
several movements of nationalistic
musical “tableaux” later that year
as a direct response. Tableaux are
scenes that show an historical event
in history, created on stage by a
group of people dressed in costume
who do not speak or move.

Sibelius’ tableaux were presented
as part of the main event of the
three-day Finnish Press Pension
Celebrations, a thinly veiled rally in
support of freedom of the Finnish
press, then controlled by tsarist
Russia. For the occasion, he wrote
a short overture and music for six
tableaux, depicting scenes from
Finland’s history:

I.  Viinimdinen’s Song

II.  The Baptism of the Finns

[into the Christian faith]

ITI. Duke John in the Castle of Turku

IV. Finns in the Thirty Years’ War

V. The “Great Hate” (referring
to the scorched-earth and reprisal
tactics of the Russian Army during
its invasion of Finland, 1714-1721),

VI. Finland Awakens.

In December of 1899, he created a
four-movement orchestral suite that
used four of these tableau. The Song
of Viinimdinen ultimately became
All overtura, the fourth tableau,
“Finns in the Thirty Years’ War,”
became Scena, and the third tableau
that depicted the court of Duke
John, “Bolero,” became Festivo.

The Finale (aka, “Finland Awakes”)
later became Finlandia, when an
arrangement for piano appeared in
1900. The Finlandia music was the
first of the pieces to be printed, and
it quickly became popular, often
used as an anthem in struggles for
independence around the world.
Today, it’s often used as the setting
of a popular hymn sung in many

churches, “Be Still, My Soul.”



WHAT TO LISTEN FOR:

. Allovertura
begins with a
- static  “sunrise,”
¢ with low strings
il and brass gently
rising. The main
“Allegro” theme follows in the
upper winds and strings. This is
the song of Vainamoinen, the
central figure in Finnish folklore,
and main character of the national
Finnish epic, the Kalevala. He is
described in the epic tale as wise
old man with a potent and magical
singing voice. J.R.R. Tolkien used
him as the basis for Gandalf in
the “Lord of the Rings” series.
Il. Scena — A gentle, courtly
minuet, reminiscent of those
written by W.A. Mozart, opens
the second movement. The Finns
are at peace, enjoying a pleasant
dance together. The bassoons
present the main melody, followed
by the oboes, when suddenly out
of nowhere a heralding trumpet
signals that something is coming.
The strings rumble from their
lowest ranges into the soaring
stratosphere before more and
more brass instruments join the

battle call. Together, the brass
“sing” a big chorale at the height of
the battle before a sweeping finish.

lll. Festivo — a “Tempo di Bolero”
meant to depict the court of Duke
John, famous for bringing arts,
architecture and worldly splendor
as never before in Finland. The
Spanish Bolero dance has a jovial,
bouncy feel, using rhythms and
technical elements to showcase
the dance itself, certainly an
homage by Sibelius to Duke John.

IV. Finlandia — most famous
these days as a stand-alone piece,
Finlandia is recognizable by its
dark and defiant opening chords in
the brass. The struggle for freedom
and independence is evident in
the ensuing dialogue between
the Finns (woodwinds) and their
Russian occupiers (strings). A
conflict arises at the Allegro,
punctuated by sharp rhythms
in the brass. Later, a woodwind
melody soars over the theme of
independence and the famous
“Finlandia hymn.” Eventually, this
theme is taken up by the entire
orchestra — Finland is awaking!

Suite from Aladdin by Alan Menken

ased on the Arabic folktale...

“Aladdin” from the One Thousand
and One Nights, the 1992 animated
Disney film Aladdin was the third and
final Disney film that composer Alan
Menken and lyricist Howard Ashman
collaborated on. In all ways, the film
and the music soared. The movie

became the highest grossing film of the

year and won two Academy Awards for

its music, including best song for “A

Whole New World.”
Menken’s previous soundtracks to The
Little Mermaid (1989) and Beauty and
the Beast (1991) had already given us
some of the most recognizable music of
the Disney Renaissance of the 1980s and
90s. The collaboration between Menken
and Ashman on Aladdin (and later
Tim Rice, who took over for Ashman
following his death) resulted in 14 songs
written for the film, though only seven




were included.

The story kicks in when Aladdin
finds a magical lamp containing a
genie, who grants him three wishes.
With the genie’s help, Aladdin
disguises himself as a wealthy prince
and tries to impress the Sultan to win
the heart of his free-spirited daughter,
Jasmine. The Sultan’s evil vizier Jafar
plots to steal the magic lamp for
his own use. Although the film has

sparked controversy in recent times

for tropes that challenge modern
sensibilities, it is still beloved for its
themes of friendship, love and the
power of belief, especially that we can
all change our destiny and pursue any
dream. Of course, it helps to have a
Genie by your side.

Today’s exciting arrangement
includes the movie’s most popular
songs: “Arabian Nights,” “One Jump
Ahead,” “Friend Like Me,” “A Whole
New World” and “Prince Ali.”

“Sogno di Volare” by Christopher Tin

Originally appearing as the opening
track of Christopher Tin’s 2020
oratorio and album about the pursuit
of human flight, To Shiver the Sky, it
is now best known as the theme song
to the video game Civilization VI.
“Sogno di Volare” (“The Dream of
Flight”) is based
around the concept
of exploration:
both physically, in
seeking out new
lands, but also
intellectually, in
seeking out new frontiers of science,
technology and humanities. Composer
Christopher Tin credits Leonardo da
Vinci as the source for the lyrics to
this piece (a point of debate in itself),
taken from da Vinci’s writings on

exploration and flight. Although we

Equus by Eric Whitacre
Those of us who sang in choirs or

played in wind ensembles might
be familiar with the music of Eric
Whitacre — lush, gorgeous melodies
and harmonies that move seamlessly

My favorite way to describe Sogno
di Volare is that it celebrates
human exceptionalism.

—Christopher Tin

perform tonight’s work without the
support of human voices, the lyrics are
manifested beautifully in the orchestral
arrangement:

“When once you have tasted flight,
you will forever walk the Earth with
your eyes turned skyward, for there you
have been, and there
you will always look to
return.”

The lyrics underline
the main point of the
game Civilization — to
lead a group of people
forward from the birth of agriculture
through the dawn of space flight. Few
people exemplify this drive for human
progress and innovation — cultural,
scientific or otherwise — more than
Leonardo da Vinci, arguably one of
history’s most important voices.

through very dense moments. Pieces
like “October,” “Lux Aurumque”

or “Sleep” come to mind. But then
there’s that other side we experienced
during our All-American season in



2021 — “Godezilla Eats Las Vegas.” In
that piece, Whitacre is a storyteller
unafraid of musical jokes, who pulls it
all together with brilliant orchestration
and rhythm. “Equus” presents yet
another, totally different vantage.
“Equus” is the Latin term for
the genus that includes horses,
donkeys and zebras. Described by

the composer as a “moto perpetuo”
(perpetual motion), Whitacre seeks to
embody the energy, essence and spirit
of a running horse through constant
motion and rhythm. The galloping
never stops, it just changes and evolves
throughout. This virtuosic showpiece
embodies the power of the orchestral
voice — a fitting finale!

“...it took me a full eight months to write the piece. There are a LOT of notes,
and I put every one on paper (with pencil). I wanted to write a moto perpetuo,
a piece that starts running and never stops... [it] would also be a virtuosic show
piece for winds. The final result is something that I call “dynamic minimalism,”
which basically means that I love to employ repetitive patterns as long as they
don’t get boring. We finally premiered the piece in March 2000, nearly three
years after the original commission date, and the University of Miami Wind
Ensemble played the bejeezus out of it. Equus is dedicated to my friend Gary
Green, the most passionate and patient conductor I know.”

— Eric Whitacre

WHAT TO LISTEN FOR:

“‘Moto perpetuo”
is a technique
- composers  use
to create a never-
ending, constant
stream of notes.
To take it a step further, Whitacre
describes his “perpetual motion”
above as “dynamic minimalism,”
a compositional practice that
employs limited or minimal
musical materials. In short, it’s
building a piece of music out
of a handful ideas. So, what
are the ideas in this piece?

Equus is based around the
number five, which takes many
different forms. The structure of
the piece is broken down into

Sea&o

five sections, the main theme in
quintuple meter (meaning it is in
5/4 time) and notable leaps of a
fifth interval occur throughout the
piece. And of course, the word
‘Equus’ only has five letters!

Whitacre’s opening clarinet
theme comes back in variations
throughout and often leads us
into a new section. The orchestra
plays with the possibilities of
rhythm and meter, leaving
listeners on the edge of their
seat. Before we know it, the full
orchestra comes together at the
end with a slight acceleration
into its final repeated chords,
ending with a sweeping flourish
in the winds and strings!




Dear Esteemed Patron,

As we embark upon the second half of
our “Platinum Jubilee” season, I am
thrilled to introduce you to an evocative
theme that fits our 20th season so well —
the “Voices of Destiny.”

The Summerville Orchestra setting is a
vivid canvas upon which voices converge,
each bearing i1ts own narrative, emotion
and significance, but together, creating
one unified voice for our community.

This concert also marks the start of our Annual Gift Campaign season, an
instrumental initiative that sustains our mission to bring forth breathtaking
performances, educational outreach, and transformative experiences. The
generosity of patrons and “voices” of the community like yours is the
cornerstone upon which all our endeavors thrive.

Your unwavering support allows us to orchestrate an array of programs, from
classical masterpieces that stir the soul to innovative collaborations that push
the boundaries of musical expression. Moreover, your contributions enable
us to extend our reach, nurturing talents through our youth programs,
ensemble performances and scholarships for musicians.

[ invite you to become a “Voice of Destiny” for the Summerville Orchestra.
Your donation, regardless of its size, matters. Please consider joining us on
this incredible journey by making a gift that expresses your commitment
to the arts and the orchestra’s unwavering dedli)cation to excellence.

Thank you for your steadfast support and belief in the transformative power
of music.

With deepest gratitude,

Andrew Price
Executive Director




WOJCIECH MILEWSKI,
MUSIC DIRECTOR AND CONDUCTOR

C onductor Wojciech Milewski

is an energetic and dynamic
presence on and off the podium. A 2019
finalist of the Los Angeles Conducting
Competition and recipient of the 2019
HSO Harold Farberman Prize, Wojciech
is in his eighth season as music director
of the Summerville Orchestra, and

in his third season as music director

of Charleston Opera Theater. Recent
performances include collaborations
with global artists such as Michael
Chioldi, Cassie Pilgrim, Robert Auler
and Phillip Bush. As a conductor, he is passionate about creating lively and
interactive concert experiences that touch everyone.

In 2016, Wojciech served as music director for the world premiere of
Joe Illick’s UnShakeable with Santa Fe Opera, which was recently revived
in Charleston by Charleston Opera Theater. He also served as assistant
conductor of the Opera NEO festival in San Diego, and as associate
conductor at El Paso Opera. Other highlights include performances with the
Charleston Symphony, Charleston Symphony Youth Orchestra, Henderson
Symphony Orchestra and the Lee County Orchestra (N.C.).

Off the podium, Wojciech maintains an active performing career as a pianist
and clarinetist, regularly appearing in the Summerville Orchestra’s Encore
Series and at venues throughout the Charleston area. Previous performing
experience includes the second clarinet position with the Roswell Symphony
(N.M.) and featured appearances as a soloist with Opera Southwest, New
Mexico Symphonic Chorus, San Juan Symphony, and the National Broadway
Tours of “Wicked” and “Book of Mormon.” He is the vocal coach and
accompanist for the opera department at the College of Charleston.

SHARE YOUR STORIES WITH US!

To celebrate our 20th season, we want to hear from you! We are
building an exhibit that will be on display as part of the celebratory
year and you are a big part of who we are. Share your story of how the
Summerville Orchestra has touched your life!

Send to us at ofhice@summervilleorchestra.org
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JOIN US

for an evening of celebration and
support as we host our first

YEAR ANNIVERSARY

=0 I J Vil Wwoe
May 18,2024 | 5:30 - 8:30 p.m.

What to expect:
Live band and dancing!
Traditional Italian Food
including Pasta Alla Ruotal!
Drinks available for purchase!
Silent auction!
Hall of Fame induction ceremony! *

Tickets:
$50 adult
¢ $15 student

Scan the QR code

and join us!\.)

All proceeds to benefit the
Summeryville Orchestra *

A\ * 1 * | Y




2024 FREE SPRING EVENTS

Music Chats with Wojciech
Wed., March 13 at 5:30 p.m.— Electronics & Music

Wed., April 17 at 5:30 p.m.— John Williams
Sweet treats provided by McKenzie’'s Cakes and Supply

Hosted by Dorchester County Library
ke

Encore
Sat. March 23 at 7 p.m. — Jazzing up the classics
Hosted at Coastal Coffee Roasters

A

Art Stroll

April 27 at 6:30 p.m.

Hosted at Public Works Art Center
Drinks available for $5 at door

2024 TICKETED EVENTS

Shall We Dance?
April 12, 7:30 p.m. | April 13, 3 p.m.

Dance your socks off as the
Summerville Orchestra brings you
dances from the around the world!

Featuring:

Strauss - Overture to Die
Flaudermaus
Moncayo - Huapango
Copland - Saturday Night Waltz
Weinberg - Suite for Orchestra
Bates - Mothership

A Summerville Celebration
May 17, 7:30 p.m. | May 18, 3 p.m.

Enjoy our final 20th season
performance with a U.S. and
world premiere made just for the
Summerville Orchestral

Featuring:

Mozart - Overture to Magic Flute
Korngold - Straussiana
Karlowicz - Eternal Songs
Pilsner - Commissioned piece for
Summerville

$25 for adults | $5 for college students | $2 under 18

Thank you to Beth Bullock,

owner and chef of Traditions,

this season’s food sponsor for our musicians!

“Traditions is an Italian journey of the palate, where

memories are made and old family traditions come alive.”

TraditionsltalianFood.com




2023-24 SPONSORS

A PLATINUM JUBILEE SEASON SPONSOR
Edgeworth Capital Group

CONCERT SPONSORS

Grieg and Gershwin
Harry and Ellen Dykeman in honor of their 50th wedding anniversary

Fairy Tales and Folklore
Nancy and Lee Zimmerman

Voices of Destiny
Anthony and Janice Oglietti Charitable Fund

Shall we Dance?
Jarrard, Nowell, and Russell LLC

A Summerville Celebration
Sponsored in honor of Robert Strobel

FOUNDATIONS
Saul Alexander Foundation
Benefitfocus Fund of Coastal Community Foundation of S.C.
Gaylord & Dorothy Donnelley Foundation
Glenn and Mary Workman Endowment

GOVERNMENT FUNDING
Dorchester County Accommodations Tax (ATAX) Fund
Town of Summerville & Local ATAX Fund
The South Carolina Arts Commission, which receives support
from The National Endowment for the Arts

ENCORE SERIES
Coastal Coffee Roasters

HOLIDAY CONCERT SPONSORS
Holly and Joe Fontanetta
SPONSORSHIPS AVAILABLE

MUSIC CHATS WITH WOJCIECH
Dorchester County Library
McKenzie’s Cakes and Supplies



SUPPORT LOCAL!

Thank you to our Business Partners!

As a community, we serve and support each other.
So when you are searching for goods or services, please support these
businesses who support the Summerville Orchestra.

BUSINESS DONORS

Podium ($2000+) Virtuosi Concert Master
Edgeworth Capital ($1000-$1999) ($500-$999)
Group Pinnacle Financial Asure Software
Jarrard, Nowell, and Coastal Carolina
Russell LLC Podiatry
Traditions Italian Food Coastal Coffee
Roasters

Hannebrink Jewelers
COMMUNITY PARTNERS ($50-$499)

ABC Trophies, Inc. Nailed It DIY Studio
Accent on Wine New York Butcher Shop
Allegra Nothing Bundt Cakes
Antiques & Artisans Village Palmetto Flats
Art on the Square @ Nexton Palmetto Gaming
The AXE Joint Paris Nails and Spa
Benny Mazetto’s Parks Funeral Home
Bey + Eloise at Home People, Places & Quilts
Century 21 Properties Plus Pine Forest Country Club
Cultural Arts Center Piazza Home
David’s Bridal Pure Barre Summerville
Diane Watkins, Realtor, Sarah Baldoni Medical Aesthetics
Miler Properties SC Nails and Spa
Donovan’s Custom Framing Signs ASAP
East Winds Simple Treasures
Eva’s on Main Simply Elegant Rentals
Four Green Fields Soulful Touch Massage
Fox Music SPIN Nutrition
Guerin’s Pharmacy, Inc. Sportsbook Nexton
Joggling Board Press, LLC — Restaurant/Bar
Kim’s Fine Jewelry Summerville Antique Gallery
La Cuisine Du Chevalier Summerville Computer Center
Laura Summerville Sweetwater 123
Lowcountry Olive Oil & Balsamic Veris | The Proactive CPA
Co. Vintage Hair Salon
Maggie Rose Boutique Wild Birds Unlimited
Main Street Reads — Nexton Square
Matt’s Burgers Wild Birds Unlimited
McKenzie’'s Cakes — St. Andrews Shopping Center

Montreux Bar & Girill
Like our Community Partners on FACEBOOK!

The Summerville Orchestra is always looking to partner with businesses. Our business
partnerships are all about community serving community. To partner with us, contact
Andrew at andrew@summervilleorchestra.org



DONORS

(January 16, 2023 through January 16, 2024)

We are indebted to you, our loyal supporters. Throughout the years, your giving has allowed
us to remain vibrant and viable. THANK YOU!

IN MEMORY OF

Bill Austin
Carol Austin
Sandra Baden
Ellen Hyatt
Jake Bittel
Catharine Bittel
Dr. David Canavera
Nancy Canavera
Jerry Chapman
Barbara Chapman
Jessie D. Conklin
Patricia Conklin
Ellen Dodson
Janice Lindmark
Josie van Gent Edell
Edda Williams
Helene Everly
Barbara Everly
Dr. C. Morrison Farish
Luanne Farish
Kim Graham
Brian & Veronica
Graham
David Glatzel
Rosemary Glatzel
Ray Goins
Annette Goins
Sandy Juzups
Hanna Graff
Eugene Graff
Kim Graham
Brian & Veronica
Graham

Lily Manalo Gregorio
Mr. & Mrs. Jericho
Garcia

Ray Goins
Sandy Juzups
Annette Goins

Phyllis Herring
David Hanneman
Elizabeth Jones

Nancy Hulsen
Pine Forest Country
Club Garden

Henry “Hank” Hyduk
Sandra Hyduk

Lynn W. Jones
Elizabeth Jones

Mark Leppert
Pat Funderburg

John & Marjorie Lutynski
Corliss Lutynski

John F. McGarrell
Marie McGarrell

Carolyn Metzger
Frank and Karen
Metzger

Anthony Michael Vacca
Shirley Berardo

Carole Morey
Laura Morey

Joseph & Eilleen Palmer
Shane Palmer

Donald Pothier
Sheila Pothier

Ginger Reilly
Anonymous

Dottie Bittner Roberts
Paul Anthony

Lelia Robinson
Karl Robinson

Linda R Schmits
Ronald Schmits

Roy Scoggins
Nancy Canavera

Faith Sellers
Annette Goins
Families

Mr. Roy Scoggins
Nancy Canavera

Henerian “Nancy” Shows
Ned Shows

Robert A Sousa
Lorraine Schuller

Aiken Winter
Faye Winter

George Zilocchi
Lucille Zilocchi
Lasky Nuzzi

Our beloved brother Joe
Phyllis Ryan

Our parents
Karl Barta

Our papa, John Urbaitis
The Trinkl and Urbaitis
families

IN HONOR OF

In honor of Scott Carle
- nephew, drummer for
“Dillon Fence” Band
Buford Boyd
In honor of The Orchestra
Members
Jason & Donna Waite
In honor of Warren
Raybon
Karen & Michael
Linaberry
In honor of Earle H. Folger
Hilda Folger

In honor of Sandy and Jim
Hamilton
Ken and Sue Smith
In honor of Brownie
Calvert
John Calvert
In honor of Rob and
Sandy Juzups
Darryl & Carol Johnson
In honor of Hazel Edwards
Michelle Rasin
In honor of Betty Settle
Kirsten Artman

In honor of Wojciech

Milewski
Wilma Burgreen

In honor of Patricia &

David Hanneman
George Scott

In loving support of this

fantastic orchestra!
Pamela Freiheit

In honor of the Arts
Mark & Pam Shanley



BOB STONE MEMORIAL AWARD

Gisele & Robert Carreau
Terryl Culbertson
Lenora Dietzel

Cindy Larkin
Jack & Jane Mason
Betty & Jim Settle

Ken & Sue Smith
W.C. &
Edda B. Williams

DONORS

Thank you to the following donors, including the more than
400 subscribers who generously donated to last year’s annual gift campaign!

PODIUM
($2000 AND OVER)
Criswell, Louis
Dykeman, Ellen & Harry
Folger, Hilda
Lockhart, James
Pressman, Dr. Martin
& Kathryn
Schaber, Carol
Schmits, Ronald
Scott, Anne & Alex
Smith, Ken & Sue
Strobel, Grace
Thurmes, John

Tutty, Phyllis
Zimmerman, Lee &
Nancy

VIRTUOSI
($1000-$1999)
Chapman, Barbara
Coldwell, Jan

Conklin, Patricia

Cooler, H. Paul

Lutes, Brandon & Carrie
Miley, Frank

Tullis, Bettie & Mark

CONDUCTOR’S
CIRCLE ($750-$999)
Dodson, Vince
Hawkins, Joanne
Kulisch, Carlene
Rodwell, Diane & Keith
Schmitz USN (ret),
William
Schuck, Amy

CONCERTMASTER’S
CREW ($500-3749)
Adamovitz, Sue & James
Bailey, Ross & Shirley
Beers, Barbara
Core, Mary Lou
Farish, Luanne
Freiheit, Pamela
Garcia, Mr. & Mrs. Jerciho
Glace, Dean & Mary
Graff, Eugene
Hanneman, David &
Patricia
Hoppes, Samantha
Kammeraad-Campbell,
Susan & Ruud, Lars
Kreek, Andy & Phyllis
Lee, Thomas
Little, Nikki and Will
Lutynski, Corliss
Maender, Otto & Kay
McAllister, Gillis &
Martha
Miller, Mae Lee
Price, Richard
Raybon, Sue & Warren
Smallwood, Duree &
Smith
Stevens, Michele
Swann, Lauren

PRINCIPAL PLAYERS

($250-$499)

Baldwin, Sara H.

Bible, Richard

Bittel, Catherine

Carroll, Louise & Kevin

Collier, Charlotte

Crowley, Peter

Daniel, Edwin & Susan

Edwards, Brian & Hazel

Greenfield, Mark &
Robbie

Hamilton, Johnny

Juzups, Sandy
Ketcham, Richard &
Mary
Kettrey, Jeff
Kohut, Joseph
Litsey, Jessica
Lockard Jr. William E.
Mason, John
Milburn, Shirley & Bill
Missroon, Barbara
Morton, Jerre & Gregory
Palmer, Shane
Pennella, Jane
Pothier, Sheila
Robertson, Therese
Schuller, Lorraine
Shows, Ned
Todd, Jeff
Waite, Jason
Yanick, John & Irene
Yenoli, Edith &
Dr. Roger Quane

THE ENSEMBLE
(UP TO $249)
Ablondi, Stephanie
Adams, Nancee
Albert, Charley & Bobbie
Albin, Ed
Aldinger, Laurie
Allison, Ethan
Anderson, Virginia
Andrade, Gail
Anthony, Paul W. &
Marth Bittner
Antz, Kimberly
Aponte, Francis &
Miriam
Armbrech, Lue
Art, Linda
Artman, Kirsten
Atzinger, Erwin & Phyllis
Austin, Carol
Bailey, Natalia



Barrett, Sheila
Barta, Karl
Beattie, Ed & Karen
Befus, Susan K.
Benish, Al & Ro
Berardo, Shirley
Best, Elizabeth
Bewley, Doretha
Black, Donald & Wanda
Blair, Faye
Blenis, Robert
Bowers, Steven &
Evelyn
Boyd, Buford
Branton, Ryah
Breckinridge, Bill & June
Brennan, Trina
Brockman Jr., Ernest D.
Brigadier Gen.
Brustowicz, Paul &
Cathy
Buchheit, Emily & Tom
Burdine, Brenda
Burgreen, Wilma
Burke, Halina
Burkert, PollyAnn
Burns, Deborah
Calvert, John
Campbell, Traci
Canavera, Nancy
Carbonaro, Elizabeth &
Robert
Cargill, Cheryl
Carreau, Gisele
Casiano, Alvin
Cathey, Michel'le
Cerino, Jennifer
Chariker, Fedda
Chesney, Michelle
Christ, Pam
Christensen, Clark H.
Chung, Yik
Clark, Helen Y.
Clark, Rebecca
Coggins, Allison
Coggins, Sandra &
William
Cohen, Aniya
Compton, Frederick
Condy, Eleanor
Connell, Debbie
Conner, John
Connor, Mike & Anne
Cowen, Betty
Crowley, Tim

Cuda, Frank & Faith
Day, Kathryn
Deso, Jo-Ann & Tom
DeTurk, Rick & Janet
Deuell, Ann
Devine, Carroll
Dickerson, Kay
Dickson, Jennifer
Diehl, Linda
Dillon, Katherine
Ditullio, Rose M.
Doty, Bonnie
DuBon, Lou & Kathryn
D’Zio, Susan
Easler, Whitney
Ehresmann, Kunimi
Togashi
Elkins, Cathy
Ellsworth, Elaine
Emons, Ronald
Engelmen, Otis &
Debbie
Erbse, Natalie
Erster, Susan
Faas, Barbara
Fiddie, Jimmy
Filipkoski, Charlotte
& Edward
Flanagan, Jennifer &
Rich
Frosch, Michael
Funderburg, Pat
Gadry, Rebecca
Galfano, Anthony
Garcia, Mirian
Gauthier, Jessie
Gebaur, Kurt & Cheryl
Geiger-Serrick, Carla
Gelston, Jack
Gilbert, Laurie
Giuffre, Sharol
Glatzel, David &
Rosemary
Glazar, Paul & Lynn
Goard, Suzanne
Goin, Jan
Goins, Annette
Grabacki, Jan & Dave
Graham, Brian &
Veronica
Grant, Linda Rae
Grau, Donald & Cheryl
Gray, Adele
Greenway, Michele
Griffin, Jim

Hager, Gil
Hamrick, Ann
Harper, Barbara
Hassan, Gamal
Hawley, Terry & Sherry
Helton, Cindy & John
Higgins, Kevin
Higgins, Robert K. &
Carla
Hilburn, Elaine
Hollifield, Pat
Holman, Charles
Holt, Patricia
Hough, Brian
Howard, Catharine
Hulsen, Deirdre
Humphries, Allen
Hunt, Judd
Hyatt, Ellen
Hyduk, Sandra
Jakab, Marcia
Jambro, Leonor M.
Jeffries, Linda
Jehl, Nancy
Johnson, Darryl & Carol
Jones, Elizabeth
Jones, John & Anne
Jones, Thomas & Roxie
Kaplan, Julie
Kapsalis, Daniel
Karpus, Phyllis
Kascak, Susan
Kaufman, Elizabeth
Kaufman, Amanda
Kelly, Dan
Kelly, Debra
Killius, Steve
Klein, Sharon
Koch, Kathryn
Kokel, Amber
Kops, Tamar & lan
Krist, Allan
Krucke, Bill & Bruce
Lam, Susanne
Landesman, Helen & Ed
Larkin, Cynthia
LaRocco, Edward
Larsen, Michelle
Lasky Nuzzi, Lucille
Leffler, Ron & Joan
LeRoy, Edmund
Limehouse, Linda
Linaberry, Karen &
Michael
Lindmark, Janice



Lippy, Charles
Long, Beverly
Long, Merrilyn
Lucier, Roger
Mack, Harris
Mack, Joshua
Marini, Alfred J.
Martin, Ben & Bonnie
Martin, Judith
Martini, Vincent &
Jeanne
McCoy-Lawrence,
Christe
McGarrell, Marie
McSwain, Carol
Metzger, Frank & Karen
Miller, James
Minson, Martha &
George
Mitchell, Dolly
Mitchell, Lewis
Morey, Laura
Morgan, Ellen
Morris, Charlene
Morris, Edward
Moulton, Donna
Mulligan-Rado,
Barbara
Murdoch, Judith
Myder, Nancy E.
Mykytyn, Jennifer &
Hans
Nickerson, Grace
Niketas, Elaine
Norris, Barbara
O’Connell, Shelley
Orenstein, Bob & Jane
Otreba, Michael
Panagiotou, Correna
Parise, Sherry
Parsons, Julie
Patterson, Robert
Perkins, Stephen
Pernick, Elyse
Peterson, Mary H.
Phyllis, Erwin
Pittman, Ashlee

Potter, Chris

Prosen, Janice

Pulaski, Sonnie

Rasin, Michelle

Ray, Cheryl

Red, Karen

Reese, Liz

Rich, Donald & Renee

Richards, Ron & Denise

Rihbany, Ellen

Riley, Michael & Cava

Roberts, Cathy

Robinson, Karl

Robinson, Robbie &
Suzanne

Robinson, Spencer

Rogers, Abigalil

Rosenberg, Marcia

Rosenfeld, Allen

Rubin, Cheri

Ruman, Andrew & Jane

Runyon, Deborah &
John

Ryan, Gale

Ryan, Phyllis

Sanderson, Robert &
Mary

Schierling, Janelle

Schroeder, Roger

Scott, George

Scott, Russell

Seeger, Kathleen

Settle, Betty & Jim

Shanley, Mark & Pam

Sharp, Fred & Vicky

Sharp, Janice

Shaw, Carolyn

Shevel, Faye

Singer, Esther

Skill, Donna

Sloan, Patricia

Smith, Ellen

Smith, Patricia

Snedeker, Helen

Sorge, Thomas

Stalb, Edna

Sternberg, Jean & Les

Stewart, Lauren
Surock, Heidi
Tarbell, Linda
Tata, Andrea
Taurence, Larry &
Joanne
Taylor, Ashley
Tazewell, Melissa
Trask, Mary & Roland
Tryon, Clifford &
Charlynne
Trypuc, Barbara
Turner, Garrison
Turner, Paulette
Turner Campbell, Karol
Ugolini, Nick
Ulit, Cherybel
Vallario, Cheryl
Veneziano, Marjorie
Veronee, Eleanor
Vorce, Audrey J.
Vyse, Marcie
Walker, Thomas
Wanek, Shawn
Watkins, Diane
Weathers, Patricia
Welch, Bill
Werksman, Ellen & Paul
Whitfield, Kathleen &
George
Whittle, Katherine
Wiessner, Gary
Williams, Donna Rae
Williams, Edda
Williams, Paul
Winter, Faye
Wirick, Elizabeth
Wolf, Norma
Worthy, Mr. & Mrs. Fred
Wrenn, Robert
Wright, Joyce
Wright, Scott
Wyckoff, Elizabeth
Yaden, Lynn
Yociss, Frank
Young, Claudette & Tony
Zoellner, David

We greatly appreciate all donations. Donations go to support staff,
musicians, facilities and music rental, education and community outreach,
and, ultimately, in making sure that we can continue to be your Sound of

Summerville.

Donate today at SummervilleOrchestra.org/donate



SERIES SPONSOR

Thank you to our 2023-24 subscription series sponsor, Edgeworth Capital Group,
powered by Ameriprise Financial. The financial advisory practice of Julie C. Hucks
and Lester L. Chou is located here in Summerville. With this sponsorship, they
continue their strong support of the arts in our local community.

BOB STONE MEMORIAL AWARD

Named for Bob Stone, a former orchestra member, the award is given to S.O.
musicians for music lessons, instruments and/or related expenses. Please send
donations to S.O. Bob Stone Memorial Award, PO. Box 2686, Summerville, S.C.
29484. Thank you.

SUMMERVILLE ORCHESTRA TEAM

SPECIAL THANKS STAFF BOARD OF DIRECTORS
Janice Coldwell, Wojciech Milewski, Lee Zimmerman, Esq.,
pre-concert talks music director president
Concert volunteers Andrew Price, Richard Ketcham,
Dorchester District 2, executive director vice president
rehearsal space Olivia Kennedy, Susan Kammeraad-
Youth Philharmonic associate director Campbell, secretary
of marketing and Ken Smith,
ADVISORY BOARD communications treasurer
Larry A. Barnfield DeAnndra Glenn, Amy Schuck,
Christopher Nowell, director of youth musicians’ president
CPA programs Harry Dykeman
Diane Rodwell Marlena Davis, Dean Glace
Betty Settle librarian & personnel Ebbie Jones
manager Dr. Martin Pressman

Donna Jenson,
volunteer coordinator

Cheryl Lawton, office
assistant

MISSION

To share our love of music by engaging and enriching our community through the
evolution of the orchestral art form.

VISION

We seek to create musical experiences accessible to all, and to build community
relationships that will transform our cultural dialogue and landscape.

SUMMERVILLE ORCHESTRA
P.O. Box 2686, Summerville, S.C. 29484
Office: 140 N. Main Street, Summerville, S.C. 29483
(843) 873-5339 * Officec@SummervilleOrchestra.org

SummervilleOrchestra.org

Interested in volunteering or serving on the board? Email office@summervilleorchestra.org






